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Indexical Image Expressions in the Japanese
Movie Dawn

—"Souls on the Road" (192 1) and The Pure
Film Movement

Anni Namba*

Abstract

This article attempts to examine the still image expressions in the Japanese movie dawn. It
assumes that the function of the still images is considered as its nature of “indexicality” , This
paper deals with Japanese early film, especially "Souls on the Road" (1921), which was directed
by Kaoru Osanai, who had involved in “The Pure Film Movement” . The film adopts the still
images like “tableau” , which had been introduced as one of the "classical hollywood films"
grammer in order to control their emotional affects to the audiences.

In this viewpoint, this paper proposes the new way of thinking the relationship between still
images and filmic discourse related with their indexical expressions, Furthermore, it focuses on
the technical effects that accesses the physical trace of the “Souls” .

"Souls on the Road" and The Pure Film Movement are considered to be appropriate for this
scheme because of the indexical organizations introduced by the method different from the
expressions of American films, when Japanese motion pictures changed over to ‘narrative

films” in the 1920s.

*Doctoral Course Student, Graduate School of Interdisciplinary Information Studies, The University of Tokyo
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