PAUNBEEE 19505

“Introduction”

BV HER

Yuta Kaminishi

— VT [RX] o [V - TA) Y X] %5

American Photographs and the 1950s: Reading The Americans from Kerouac's

FL®IZ

Ak, 7 AV ABREEORF L S M0
Nt 7527 [T A)AI Y X] (The
Americans, 1958/59)' Z#fi§ % 2 & &L
T TANIFEEN [BR] &) BERom
W a A LRI 5 7200 %2 6 22T
L5DTHbH, TNFT, TOGHEDETN:
X, [EARTF) 7 X ACapitalist realism |
NS YA T AWAY N OR R 5 B S N i N
FHATA T THH ST [72) 57N
R L mpsmi s T &7,

L2L. TN ZHTH50DOTHS ET
WE, 2o [7AY A N] EidFED» L) BE
EHERD IR . TR 5N D S D TIER <,
LA, TOZH VBRI ET, kDX
E[T7AVAIN] 2FETHILEIED, TD
BEEDOWREEOFLEDTIERVES D D%
M7zbid, ZomWtEzslEHdeolc, Ih

FCMHEORNRE L > TRV XYY 7 -
TNT 7 [FX] 2HEMOmMBMRE T 5. 7
FYIDEEETVT v 7D [FX] ORI
T HMELOLHIZBNT, EDXHIC [
HOEY | ELTOT A AT [l
AT DL TOFHEIETONTH Y
B FRV LS TLBDTH A,

DEDOMWIZEZ D701, KRt £,
A=Wy -V E T TTY - NI IT YN
7. V=LA FEYFOETHIFE T A
NEHEEFELOBRE V) HPLHRET 5, K
12, EDQXHICLTTI IV ET VT v 2 h
K, (B PEPNL LIk oTeDR L
W) ZEERMERT D, TOLET, EEIZ T
X s [V T7A)H ] HH KDHX
E[T7TAVAN ELTO [TEL] 2B %EF
WU LERSEEZ ETHERE T 5,

PHUROREE RS B BRI 6 AR

F—g—R:unN—}F-T520, [Y-TRAYBLX] v w s - rNT s, TAYBEE, 19504F%

83



1. MREETE

L1 R=%2-voaJ [BEHK] b

I E Tk [ AT a3 — xS Melancholy
Objects| 1IZBWT., [FX] 25 &R0 6I 0
L NZHBRT W2,

TNVT v 7IlE o TE——T A ) I DEH
T D FE RN L > T ———f DA
FELATH L, TAVIBEERELO%
A7z LIc, BAE#RIETREL, #HER
ICHEBH 2 4T, SfIcENZRE L Tw
HEWIETY & o FROTHICIE.
FTHibAZELD Y 1Y 3~ [a mournful

vision of loss] %35, !

CITHRRENTWEDIX, 7 A HEER
RTNT v 7 HPRIAELTVWE 01T [$THL
ATESELDY 4 Var] Thobbw) 72,
L2L, ST TEbRTWS [#E] oxtgit
HOENTIE RV, ZERL, COWILDL A b
WHRT EIIZENE [ AT 23—k 5]
THhH, 704 POFEHIZHEZIE, 2T
V=13 [F#E] V) IRPREE 2% [12]
R M1 Ko7 BHBTIE R WA
5720, Tk, Bzbid. 7 XY A EENEE
L72b D) AhbEREKOL L
THWE722TX)H,

RIcbR (AT va)—hiR] 225 1
TZHIZ%5DIE, OFLOHNIE»r I [F
B TR LB\ 7 X 1) 4 America, Seen Through
Photographs, Darkly ] T&H 5%, ZDFLIIBWT
VUE I, KAy MR VHOT X)) O L

84

BHROMGRE, 547 v - 7T—/NAIHES %Y
TTHM LT D, £ Cld, ZREHREL T
CHEFhE LTOKRA v bV ORINELED 7 &
B, TORELLTOT A A ERZLTCON2D
BT —=NATHDEEND, ZOmLOMME, 7
72 DEEIDED %o

RA Y N YOBHMN G ETIN % T
. s (A7 =7y viztoafkE
W xFzh WEERL] AR LD
DWW, AV, ER AETH o
7oo BEMZWEH RO TIPS 5 72
DI/ A T4 =7 v yidua—+¥
7V FOFEIZI N TR T 2
HPETHPIHEEL, TRA) AW EOE
¥ [the grave of the Occident] T7Z W& fE
CLCWwW/il| Thotzo 7502 LT =N
AD, FWHESORBERPLEEDL CDE
HCEENERIE, 7 A2 ) AP FEEFEOE
YiChhILARTI LD ThHD,

CIHhB (AT va) =] L LTED
s, TRt T7 20 7] THY [P
EARBDTH D LHEGRT H I EDTRETH 5o
HEROIE, T—NAL 7T En) FEFRO
BERIZE>TT7 X)) 71 [HEOEY| Th
D, T3] BT AU BBV T TICEDbR:
LDERRENTVWENETH b, 72, 19554
Bt TAMZRE] BlZowTa sy - N b
Tofe [<EE>OREMNEEAZHLES) &

RRORFEREBAE AT E  HWATE N84



LTwa] "ew i@tz Meahn& 7200
BEHEO—DOOFEIRERZ UL, [ 7 A1)
Bl EESPE LTI ITHESNTNS [T
Lix, TER] THhEESZLEL). Thb
By [HMWZRT7 A ] v EBIENHRE
T4 Y a YT [ER] ziELTwnEwn

1.2 T7AYNEBE] & TEHE]

NI T UN=TE [TA) A BEE RG]
2BV T, 183947 5 19384E 0 ] 0 10045 ] % 1
LTI7 A AoV TOEFE S F RFR—
Thbb, SIERTAIEMRCLIPEEL
HBUCTHGOHZIIET S EALZEREERHL
72H] VESHLTWS, 22T EiFshs
FEMRIEII LN DIz HH, A7z bANEH L7
Wk, TAYAFREOERE LTES LN
Z3va— - TLATs L7 20 ANOH
BE] Lo RSy by [Ho¥E 2o
WTIBRHNTZ [H—E HIFL7 AT ADH
%] Thb, TOETIH. [TAYVAEE] &
[HESE ] %% 2 HBEOEE L ERENTHh LT
W, Mok 7 AUB AN E LT, H
K EERMEROBERRE L TOFEHEE, L)
HEamitEzo ) iF] e sns 7L A
T4, BUARERHR Vo AN b OB %%
DLBHIEFMMLT, MOT [T AVHAN] LI
HHPEVIHCIREER G2 L) L L AITH
Bo NIUFUN=TIZE B L 1850E DL
FEMOBETICBWT, [2h [ #7567 2
U ANOHEE] ] EBERN 2 RO HIZ A X —
VEELALIEICE ST, TAYHIIBT S
BEEOTRM LN ED L) RO % H%E DL

7 A AFEE 1950 4FR

) EE)Z AT, T AN AN [WEOEY; | Thwv
LW TH o 72Ds, [ AMERE] BoKM%
MB77 7128V, 20 [FEHE] ofiks
IRENTWEDTHD, TlE. [T A1) HEE]
EOTEESE] oM. ok IR ENTE
Do

TERLT] "nwaband, 7LAF112k>
T BHEEWIATATIIBIFLT AN A [
S &3 TR [AMIC) 2Toa™, 2h
& TEEN RG] Z2RBLcboTH ) ANE
LTOMEFBT A I ANTH b

L2 L, WIERICZNCHIT 27 2 7 A
BEPRT L2 NWHRBNDL, TN DKL v
Y THDL, VT TUN=TIF [HOKE]
DFER o7z Ay by OBBE, TLA
T4 OHGED L) R RER 7 H G5 HAH %
ST HEERE L D 2 V)RR EIZzo T
L2bor L, [HRAy bvroHEE. A4D
BFRIGRLE) BNz (M5 FHEEZE
TAHREIZ B, REEEpEE LI LET
HREFEICE SR . METIE R CHELND» -
THBALTOATAERE) ] “ELTwnbL
HBRL, ZZT[T7AVAGE] L [FEL] o
MREE25 L TOZIHY DS/ TCoNb, £
i, 7471 OBKERY (B2 ANZZ
W, BEROFERTHLE ) HE, KA v b
~ O [FETH ] BEOFMRICRY D 20EL
WOV THDL, LT, TOTHMIZNT
JTUN=7, ROZENEZG|IEHTFEY FO
TA)AFEAERMELZE QDR L7259,

85



1.3 [C-7AUAVR] OavTIX R
FECFNE, [TRAYVH Y- FY—A4] &
W) T =220 DT 2 ) FE A
LTwb, ZZCTHEIZR > TWAH DX, Sl
ERIZEDN N T T T N—= O REH S EN
TR ThH L, R LEDEROMRETH D
[¥ - 720X 38T 5195040128
W, E O IR AVE AR T FE R IR S
Ns, FEVFNE, < [7947]) % vy
7] LWV AT A TR T A DRFEOEFKD
Za— A ENT W, [ ey
7R, BT 2 M FACBIT L HREDST R
DAY - B — ORI 2 28\ 72 X9 12,
BWERT AV DY -T2 -+ 7T - T4 7K
LEEL RO Tz, ZLTTADPDEER]:
Lh SRR Ve B,
FEYNE, Wz ERIC (EaEwRY T
WZHHLT BT A S ORELERER L T
Wo [947) R vy z) 2B )71) X
L&k [BAREHR) TV AL EMFATWVS,
Michael Schudson®JAHWZEICHKT 52 D
[EARFEZ) TV AL LiZ, V1D
[FexE38) 7)) X4 L% HAMLL Tw
TeDEFMLEEHIC, BRERIZLZEEDND S
CEEREL., Wi 2MEICH LT, I
EOAFEHRARLEBICBWTHRE RT3 L
25T, BEMICEBTSH S ] VL EH
FohzsboThrW, £ [947] T
X, PRBESES Y - F oy F U CTHENEUE
THEVSLREILALNDL LI, TAYS
PR TH), 22 TESTHEHAD
KEERE - KEWHEIC L D2WENEREEET
DRSNS,

PR

86

FEYFOWRIZBVT, 20 [EAT#
D7) ALK DR 2B S NIz AL D
HFEHEZFRLICEERELTTY —NA, 75
A2, 7771 WY EiFsinTtwnwg, ¥
Fido [V 72000 X] 12
T4 TR E N T2 BARTEHE L Vo7

KT DT T DR ER LS
ZTOEEMEE . T19404E 0520 5 19504 4K
HPCBT2 [947]) OERTAT T4

T2 E0EFT LN L DB ADE
BHAEGAT] WLl LTwa,

PLbE, BT x2@8LC [¥ - T2AYh ¥
Rl ©Oary7 s ANPHER SN, Tt F
Lo, BB EETH D BEE 2RI E
ST LA, vy rIcEE, T A BEER
(] 2L L TWwa 72012 [TbikA LR
KogT1Tar] EHRELTCWLEDEST, £
CCIEL L7 AV IEEOMBRE VT2 T
YN=TOWRTRTAL L, BLROEMKE L
THEDST AU I NTH D HEZH L) ZIH L
WEPTED D, iU [HTA] 7T A A
L FNCKTD [F#TH] 7TAVHIATHY
RHEWVIBDIZ, £ LT, £Ox 7131950
FRIZBWT [BEXRER) T XL] ICL2E
BEEZDANAL, Z2h0HHREINIZAA
Ew Rl LTHERF S Cwiz, SORRY
Mizsnwe, [¥-7AUHn X &, 714

IR HKRA v bvrDRY Y a v OERE

WMELTWwSEEZEZ LN, RIE) [T AU
FHE] L TEE] 202 ZHHEIE L TWw
bo CITHRBIZ—2OMEICETT 5. %
W, Vo y IRERT BT A A HEEOEER

DWW, EJLA

RRORFEREBAE AT E  HWATE N84



x5 [l &1, o L) IcHEIND
REPEVHREZ, FOMEICMELS 25
722, RET, Aizb0 [V -7 A H >

) FEOREE 2D X 2 ED X Lk
HTEPNDL LI G700 R L L 9o

2. ZADRRELTD [P - TA)HUX]

2.1 [2-7A)HUX] Ok

RET, hzbiE, [FX] 0L %
BT [V - 7AV A VX 1BEsns &
W eo72Oh %, ZOREBIEIEES S 2 &
THOL»IZT 5. [V - 72 A 2 X HiERT
e [947) Rl 77271 3UToX

)) 0:%%0 Tl/}z)o

MiE (94 7] CBEEEZEY 720 72h5,
WHWRRLTEDEDPo72, Z06RIE
e BT 706120 2 ERBEEZE T
oo HBIFIBRORITIUE RS v, A
T2 W RDERHG R LIC, FAOBERKIC
v, o TR ) oo tc— [74
7] A=) —F2EL T, ZIUIRHEE
ILIVEODLDE, W

7Ty, [BARERVT ) XL

5 [947] oWiEHH L T2, ik, &
FEHEOSHEIHE S LN EEOMHFEICIK
ML TWEDE, BERL, 77 AMILoT
BEOMRIL EARTFR) 7Y X L] THERS
LIEBPANLHESNDI NG TH D, EEE,
[V - 72075 > X] HWEDENZ AR L 72
[79v 27 - &xTAL b -T2V T7A) I
BLThH, FBIKEL WA A= VIH O FEH

7 A AFEE 1950 4FR

AESTWE ™, ZodileET, Y- 72X
VRS 79 v 7id. FoRED T
OIRRI L7277 oA 2 3ERh & G2
OHME LTI HRTn 2%,

BWEEBIEDT A ) I OYFEOREERTH S
KEDGEHE DL L5, 2070V 7
ME—2 DN B AT R 2 A7
T, 9B [caption note] #&L7259,
Lo L, REIZESIZ LA FFa x>
Z) —=Tidmve 2%, HEO—2IL,
WHRORF2225)=DE2HEDLED
Efi R ThH D,

CCTHZZEDERT 20k, [HUXE &
7259 | LRRTVWBEFIThHL, 7771
[Z47] OWiELIZRLRL, 77 A MERDT
Whe, TNUE. 790 DOFEEHVLE TR
FaAvy)—] THrH7zoOTERL, [

Wl ThHrlzdTdhib, 7971k, [
THDHIZOIIZ [V - TAUH R 1272720 [

W) TidZze < 3] 2887 5. £ LT,
ZTOWE T3] PEEIEEINT I EH, T
Ty 7w AR TH %o

87



2.2 195798 =2—3—4I=T

TVTv k7ol [V -7
A v R MREVEEE 1 FIT 2 7219574E9 H
—a—F—=0Thb, 777k, FEC [
F] oWMIC & o TEMEOFNIZBIIL v
Ty EDHEENEIDLEI)IZFES TS,

RIS VT =BTV T v DD
B2 8= 1 Tl e o 7z. i
18thA M1 — &£ 19thA M) — NEBO#
BIZHE > TWiz, 2227 9 7 ABO
[V 7A0H ] o TITE, KIS
R, ZoORIZOWTMAFENT RN
MEFFENITT, FhE, oK EBAR
REZ ST LIL. 7 VTy 2k [F
X EEG,

[#% 1) BMRD/S—T7 1 K TORR N EFHE
BZOLET, 7TV 71E7 T ARD [V -7
AVH VR T VT v ZICREZEFE-oTw5

FEBE, [V - TAIH R T AR

3. TILT VI DHEHA

3.1 THlErehib) & TEAEY
TNVT v 7E, X iBnwT [V - T X
VY X] OFRTOEHEEZIY FIFRHL 72
D, COBEENEDL) ZENES - T, &
DEIEHO NI EFIHLD XL v, K
T CTHEDPEAN LAY A VTHD [H
FERYBIspontaneous prose] &\ FHigE v
BB, BIZIEEE,L SR HEN T, B2 T
ERTAVAEWEL TN, Lizass T,

88

DOHRASIBETH L Z &b, T THELN
DX, FOXT Y N THLTHLLEEZOLND
IOy ME FT - ) — 7 ORI
L&, 195746 H20H 2> 526 H 1223 T, 2XY)
THR=)V - FhE= VL HIZTT A FTA A
L7zboT, ishzz [7 205 v X] LiElF
FUH A X LEFES S, S hizyr—T 3
YT B s AL E S 72400 [# ]
ORI o T D™, o2 bR
& FVT oy ZERHEPEICL TS [V T
AN A X LIZIZFE UE D &I [ 2#8
FL/IEEZTRWES D,

TVT v 7Ex Ty PERRSS [BX] %
HES D, CITHELRFEL, FVT v 78
v MIFEL Tz [8] 2L T 2240
TIUNT 4y I AT E LTSI ETH
bo TOFHAIIE, FATHIFR TR SN TS, &
BILOTF =<l vozb DL IFRE L ER
b0, KE, Fobik. [ ISR L.
[V 7205 X] OFREMEIZES

Zo [FX] id, —RWCEELIZRAONS
[ L3RR LBEEL L, T, E
BiZorvTy o (B3] »e [V 7207
YA mFATVWI ),

9. TNVT Y I OFHRARTTEDREHE LT
[HMD SR ENETFTONEEZA9, 7
VT 7, TOFHREE D L TH S IKE
w LUT ORRIZIBR S

RRORFEREBAE AT E  HWATE N84



-

1 Funeral-St. Helena, South Carolina

COHERE B, REHIIES ) T a—
IRy 7 ADPTEREDEL VL) 5
SR hbs LVWIDL, hiFY2—2
Ry 7 A LHEMOGEIED ) o TWaAH D
g, i

ZZTi., T#HLA] L) EEzO o
T ZOFEEPRORFHZ B RTWD, —iki
2 BB E#EOE [RL A ORKIEL S 5
(M) OBEEE, [Ya—2Ky s 2] Lw)
[EE] B & T4 2ME T 2 b O ES)

X3 Mississippi River, Baton Rouge, Louisiana

FLTHH S o# [intermediary
mysteries] . 72 & 2 AXE AU 2SI H LY
PHENAPIINFY - V=2 TIT VY

T A A EE L 1950 4FAR

X2 Bar-Las Vegas, Nevada

[ZEeshs 2 e, LAl ook
eV THBY ] RETHL ™, Bbid,
COFEERGD & IR EIFIC X 5K
RS S5 25, 19504127 2 ) Al
BLOERATA 70BN SN TRA] %
[578)% ] ASH->TWA RS LT [ELA]
ELGLIEWETAZ LR EIELTCWEDE, T
(L CHIBTR IR R AT VRIS & B W A IR L7z IR
RETR=BIE EIAD ) Do N TT VT v
7L DEEEIHFOHII OV TIENG,

4 Restaurant-U.S. 1 leaving Columbia,
South Carolina

F—oFnlLwrkoy & L7z [#E [bely
mer] | DTIZL =P AEHO 74 %
Lo TN DAL = 7ZNd s il

89



BOWMLEIBZ CTnD, TARBEH—%
NhEShDN 7 2 OFFT, BhLHD
BLEFICEDRELRIBEEEE>TVWAHE
= ([Fx] 55)

CCTHUMNT v 7IE2HMOB R % E LT
[ EAO] 12OV TEZ TS, 2
CZTHEIF LN TV A2 DE L “Mississippi
River, Baton Rouge, Louisiana” & “Restaurant
- US. 1 leaving Columbia, South Carolina” (LA
T #hEN 3y vE—] [LAMT V]
LWEY) TH2o [3vyv¥—] TlE—AD
BT E 57 H Y D701 2HT o T o LH7E
ENTV2E, TOHEHEIG—REFEZY [LA
FT UL R BRI OFEIZE ST
TLEDAWICER LUl ze 57w, 2011
AW [Y - 7 AY A v R #%x 3% L7 Jonathan
Daylil&k s &, COANPIZ. A —F )V - G-
Ve T L EARER & L T19504F M4 I 7 A
VAR N T A THZ ™ 2D,
MOBFEILTFHE V) T TEHRINTV D
EFEZBIENTE D,

FTLEEW)I X T T Rl
BB LTVRDEDEL )0 2O [LANT
YHIZE T =TI DT w B AE— b w»
T, A7 biE. TLEEZHWTRESI L TY

WZHBD LT, FEDHIRI VR WIHFRNE S
NTWBILICFEREHMREFESESL . 0
TNT 27 OMOGEOERIZE T, [V -
TAVA YR IZBWTIE, aN—=vyD X2
FTLETEELE I E, [ITYvE—] TO
B N4 2 —=DS C e 2N DAL 2\

CC. a/N—21%

90

WEOWL] B2 TWzkHc, 2o %
B TRE] ZRFT0AZEFERAI LT
B &Gt Z EHHELS
TiE, [3vyvv¥E—=]l ETLANT V]
ERHEOO 2 FHEICELN, [P SO
L E R, TOEZE RONNT T T T
Wer b a2 T N5,

Lo TWwh,

EZEAT A ARG HE [As American
L7zt
FELZ2MAE o7z LanT, 501
HIZ [CMDRYGDOEFTODLIZLIZED
HEEHTENRBRICAS R E 2o 7
Zobehwvia, EoTbhbizLzbIiZHS
BYVICHSONEEZAEEZTT, bzLizh
HRATRHOBEIH Y TT L2, TE
AR/ ARREREE b Ldb Lz E s
%6 ([P 6H)

CITHRRLEATWAEZ L, [TAU D
MBI Lid, A4 THSRVICETDOAN
HE2AEET] WT, ZNENMDPRICAL LW
LI [MolzZobewn] L), Zhzhn
BHTMCHEETEANA 2R RTLHDOTHD
EwH o EZ, ZoirsEZNR, LIl
DIIvyvE—]l, [VAIMT V] OFHEL
. ZADPGTFHICHFEL TV AT EE L7
bORELE)ZENTED, 2L T, Wi/
Ao L, FTHCHELET S [T AU S
Wl Zborsrgml) 4] Ladss 2k
DLFEELTO [REK] ORMELELERDTE
590

RRORFREBAEMATOLE  HWFATE N84



3.2 [-7AYALR] O TFEL] 125
TNT v 2E. Y- T A)h v X] 25t
ko T, o [HH B0 2T
HZEEBET. LoL, ZOTLVT v 7D E
HT 5201k, [V -TAVAVA] &, Thidi
LTV T 7 OBICHIES A HHECH %,

HALTITWELEAD, COHEEE|IZON
T VOO AR SVHEHIEIN LD b
R ECTMERA T Y 2 DF T 0
BIEZERII % 5 THhBAI AT, €DK
oD VIO T T, A OARY D
V7 ORBERRZTIKBEDT 4 VDT

NCxFEHFALLYIEET B, ([FEX] 67

H. W)

ST [P -TRAY B X] &[] T
D LR, ZNEFAATATED [T ALE
F|l ThHrHrEEDNTWS, 20, YTV
12E-5T, COEHREHINTVD [#HOW
A O T _T] ZFiA, TOZ LIZONTHE
CCLOWESHTELNTNEDOTH L, L7z
HoT, [ OfSEo >N T, 20
HFHREDOWRMEZFI ST [ReNEEK] 27
STLIED TVT v 2 OHFEOHLIIE ST
Wlo TNT v 7k Y- TAVA Y X] %5
LHEEE [V - T AY BV A] oz, LT
bo TORE, FBHENDLZON, 7T 7 DEHIC
Rz oNnfke iz [FEL] 72HbTH 5,

X5 Motorama-Los Angels

X7 Santa Fe, New Mexico

7 A AFEE 1950 4FR

(6 U.S. 90, en route to Del Rio, Texas
‘~ i , N e 1 |

8 Charleston, South Carolina

91



[HCTfEoThEVWoTE-/LTL X
I ETAVADOANTEFELEID
T, ON—FEZoZ DA UVF->THD
HCREo/NE T &b 725 ([little kids]
o T, TNEAEFAKETET )L -
ELFIV VLAY COFOROT [little
boys] 3A7Z-5720 . 7 F % AMI075 #
Ty BRI SSHRANAT > THD Z L
TWTHHEHITTONEVENLRFED
725 [poor little kids] 72-7:0), == —
AETaDFEOTMATY ) P AL R
(& THi%)#E [SAVE] | & TohwEk
WO T—HEVAS R HVIRAY [sweet
little white baby] 28 AF#k [black
nurse’'s arms] O EL H HKIZ
ALABRLTR=—v LT, ZOBEHELA
AEIESMIELTY Mvay 7 o) IZh)
EVWTZOMEERLLTFHOTENDE
DRAIZT IRV VO ([ 89H)

Z ZTiX. “Motorama - Los Angels”. “US.
90, en route to Del Rio, Texas”. “Santa Fe,
New Mexico”. “Charleston, South Carolina”

(LIF, #nen [£ b7~ [905#] [
& 7x] [Fx—NVALY] LIET) O
DHEANPHEHREN T D, [EFFT<] [90%
Wl VIO [FEL] PRAONTVWDLE
HiZ, [¥¥y - 72] 0oV ) A5 Y N2
sz TR ERSAVE] & v o) Lrhsgk
ARFEN, WM [Fr—IVA Y] OLH
% 1957AR I N RMEE B 12 BT 5 RB R FH A
&7z [ hvay ] Lwv) i LU
B2 LK o TEBEDOPIAEDT TWE ™,

92

ZOTTEL] 2bid. 7TAYADAEIC K
LoE ek ez rvay 7 Uk [F
EXV] b DTHD, L7225 T, wED
[Fry— VALY OEHED [FEH] 1L
T [WEWRNSBEVKRAY ] v ) SEFME
b [BAFER] (s Tnb EEbhT
WBZ L TVT v 2 TOFEREIZ [H]
ETER] EVIHBREE b 2ET0EEEXDS
nb,

7z Hid, HOUSV b [ AMZEE] RIS
FTHHAEBNE S 2 TE R DB R v, 2NV b
B TB26 <, TR WOORRE s
L55DTHb, LoL. AHOMED K%
JEADR»TIE, ZNbFF o7 LR
bDOTHLHMEL NHTHDD N 07z B
LTh, TofBo [RE] 0l3)rbivbh
CREBELDES I 2] NMem~, [FEB ]
L) Ehes, [RE] & [REE] o4t
HLTwE, 7Ty 27id, ZoOEEICHEDY
THH., Ubrvay s PUREEVD [EL] ok
W TFEL] 2MEDITTVREEEZOND,
INLDZEIEoTT VT v I H, £ 4l
L THWRWnA A= o, [T A
] &, TAVDERFE TS 2% [T
EL RO TWBEZLIIHALATHS ),
ZITHY s Twd [TEL] 72b
DA A—=TIZ, BROFTMAEE L CHERIZH]
b Twad, LoL, [EFI3]I2BVT
[TEd] 72blF, WELHEHOHFIZH LAD
LENTWwa, [905#] I2BnwTh, [F&
L] FHEOPTRHICL 2neh b BT
ENBEVIFETH L, LTy [Fr—IVA D
YIZBWTIE, WEEEHGORLTY. o TiEw

RRORFEREBAE AT E  HWATE N84



T EHIC, TOEBOIF»S,. [
X, EEFEN RN TR EHEEZ D
Nb, [FXY—WVAPFY] O [TEVNS R
WIRAYT] &, 413 F 7 [SAVE] OXF %7
LI LETELRWESAH), ZZTO [T LB

BEnYIc

=Bk, rvr vy [FX] »e [T
TANVA YR BFmAE, TOMERELLTHF
PO EN o [FLb] 72b%, R bLOME
Potz [7TAVAFE] & [HEE] OMERIC
MEDTELIe VI TUN=T RO ENE
FIERCFEY FOMRREREL TERD L,
[V T7A0A X &, [ERFEHZR) T X
VAN I O S /s U YY) N A N Ol -
HAEBRCTLZLIZE ST, TUATAICHT 5
FAY b0 [#HTH] 7TXVAATHD L
WARY Y a VIWET L EEZ BN TV,
ZORIE. [V - 72 H X OFEEY
AR E L2, ENTHLEEZOND,

Lol B3] 2ofAZ [V T2
By X AE. L TEOZIHMNAZINE B0
boTlEzV, LA, TOHWNIZINLD
[Wife] . Thbb, V¥ 7HhE) L)1
[VEEEDEY; | THHEZ50Y2 [FTHikAL
WEOY 4 V3] ITHEVWLDTHL, ek
5. TR @ [@#E] 2 [BAL Lwvo
T2ERAT A TIHEH SN TV AL 21
FHRbDYIZ, EE>TLADTES Tho
FADELTO [TEL] ~NEfDoTHS D
72, 1EH. I TI I ERRMUGTNVT v

7 A AFEE 1950 4FR

7ehid, ) vy ZURBEICE LS, £
DO TR IZHLT [EHmh] THh, 2
NpHHTORTILL KRR &R DFERD

72,

E 72 AT ra) =R ChroTw
LEFTIEBVELEZOND, i ] %
KolzDIZOWTERNWTHY ., 20156 22,
Dhvay ZPEO [T ] v ) i RIZIH
M) EIlEoT, [RoOEE] 22 L)L
LT,

77267 A)NBREEREHIE, X
FGUA)=BRR] NI RATRMTHIEICL -
Ty TAVAKR LT 2 REL 2[5 2
ENTED, TLT AT o2k, [V - T4
VA X BELTHAEOPICH LAD S, H
ZHITTCWHNT, BODRTIEDZ LB TER
WS, HLHIEFELETEL LI E, 2O [FX
S 72BW [T A AN] 7ZEdBRTVE, 2D
HIZBWC, [V 720 B ] iE, ERORE
WOEMERED B ZH S [ L<Tw
5o Jbnuy ZURICETSZLIZE ST,
PERD (7] D37 AV I ADE V) BERED
IR SHE L, [FE] LU 7
72 [THEEDEY; ] & LT [FTHikAZ] IRETW
BnZlk, ZO[FEBL] bR LET D [T
VABE| ETEEY] OBROFREIZB VT,
[V 7x0H ] &, 72 ABREEOR
B DTH b,

93



i

il

xiil

xvil

xviii

AFOWMIESRTH S [V - 7 A B X &, 919584127 T ATHIE L, ZDMHEI959EIZT A1) 7 THIE L TW
bo 77 YARUTTNR=) - FVE—IZE D, T A DIZHT BHEFEN LRGN EEOMITRA BN T 7 ¥ 7 DLALKT
DOHRLTI B o720 ARTIE. 70Ty 7 [FEX] L& bI27 A1) 7 THIR S L 7zGrove Presshii e Dxt R & 3%,

Susan Sontag, “Melancholy Objects,” On Photography, New York: Penguin, 1977, p. 67/74H. A%, 51H IR H 535
I, BRI ZOIRPSTIHT 50 7272 LEAZDRIBIEEDLN TV ERUTEE L, £72, RIS U CGEEIGERZ1T-
T b H 5, B, BROR—THLFEZFEOR—VHEEDETRT,

T4 ME ] L [AFya)—] o [HRER] IOVWTUTOLIIZBERNTWE, [—EOERZ RIUL, A5 >3 —
LELFINHNGERELILZEANDODHGTH Y )DL EWALLTHL, L IAPMOFRIC L ZFHEME KL L, L1 #E
S HEEOREENHEL > T I EFREO LN L, FRIE, 2L ZIFHEIAZOTIERL T, EENRTHL2ED
WBWTEDLNTLE 7207 (2 ZIXEHEDIETONL L vo/zfl) o SHICMOFEERTIX, bz L7zbid, RASD
DRV 512 EMETRELLEHEFELTRRI200b5 T, MBKbN7z0hzidox ) LB#MTLIENTE RV, £L
Ty EHVILBITIT Vo Z)EGI. BED TADPME LS00 % ERNIIERTE T2V LHET L 2 L% s
b0 FEWEL AT AN —DEoNIT LR o LBEPEHIIRAINTVRIEETL, £2IWV)ITLEHN I b, LvHDbZ)
(%) %%lilﬁ%ﬁ“?&%%ot@ﬁ‘t W) eI T T h, %@/\%bla‘o‘h‘%ﬁ%%ot@ﬁ‘t W) ZEHS D 7E A
51 (zuAf b [EE AT ya)—] FREMR [T o1 baf] S, p 276, maE ) .

Sontag, “America, Seen Through Photographs, Darkly,” op. cit., p. 47-48/55-56 EL, 5l i 3

07y b [AHE W) REE] TIRMER BRSO MEE—1957] A3 3775, 2005, p.290.

Alan Trachtenberg, Reading American Photographs, New York: Hill and Wang, 1989, p. xiii/7F.

1bid,, p. 33/78.

Ibid., p. 45/99H.

[A] LV MEIZOWT M 7 7y N=71E, 27 2 ) 7 AOHBE] pEBEINI2L W) ALY I VA4l
BIZHWCUTORIZIENRD . TUATA D W LS TV F I A Th2O), TN TITVI A FT 4 =F 2 H) T T T2
FTHRICLDHEHIAE S o722 82 F 22 L. T2 7 20 7 AOHGEE] & AL — B EST S ZE i oRo

(T7Ng— - XyYIVOEH) [HUFEN] EHES L <3 TR s BRI cEE S OREISET 2% [
BN A EASSEE S 5 2801 2 M T\ 2A7 1S L 72D Tdd % ] (Ibid, p. 45/99H).

Ibid.,, p. 70/143H.

James Guimond, American Photography and the American Dream, Chapel Hill: The University of National Carolina Press, p. 207.

Michael Schudson, Advertising, the Uneasy Persuasion: Its Dubious Impact on American Society, New York: Basic Books, 1984, p. 215.

Schudsonid, [#&EFK) 7Y XL] & [EARTEFR) 7 AL] OEREIZOWT AR 7Y ALOHEENEFH, BR
NOFEMIIBIT L ABOFEORES ZEERIDOET LI LICL o TRSIND ETIUL, BEREFR) 7)) XLDOFEFIT—
HE~NOEETE 2 L C— R L BN EFEOEEOHEIC BT, HEEDEROAHPEZVE2ELTIH0TH S

(Ibid, p. 218) LIERTV 2, TOEFNSFND LI, [EARTEFR) T AL] 13, EEFHL LTINS, HEHLLTO

BANETHEHEET 2L W) HT, [HEERY T AL] EHTTL00TH L,

Guimond, op. cit., p. 238.

Williams S. Johnson ed., The pictures are a Necessity: Robert Frank in Rochester, NY, November 1988, Rochester Film and Photo
Consortium and International Museum of Photography, 1989, p. 37.

[V-T7x0H8 Y X] UROESS &072GH0 Yy — 27 2.0 223 AW%213. Sarah Greenough, “Fragments that Make
a Whole Meaning in Photographic Sequences,” (Sarah Greenough and Philip Brookman, eds., Robert Frank: Moving Out,
Washington, DC: National Gallery of Art; Zurich: Scalo, 1994. p. 96-125) # &M = &

Greenough ed., “Manuscript Material” Looking in Robert Frank's The Americans, expanded edition, Washington: the National
Gallery of Art in association with Steidl, 2009, p. 363.

Johnson ed., op. cit., p. 42.

Sarah Gordon, Paul Roth, “Map and Chronology,” Sarah Greenough ed., Looking in Robert Frank ‘s The Americans, op. cit., p.
368.

94 RRORFEREBAE AT E  HWATE N84



xxii

xxiii

XXiv

xxvi

xxvii

<4 v MIDWTIE, Greenough, “Fragments that Make a Whole Meaning in Photographic Sequences,” (0p. cit, p. 96-125) 12
ALV
[EIMECC] ik, 70T v 2P HEOPEDIZOWTE W2 “Essentials of Spontaneous Prose” 12X 2 &, [V ¥ X - 3
2=T v ] OFRIZEL 2OV D TH), EVF FTLERKYSLT, Fv v aTORE, =20ty 7r Ak
2 NETH D, [F] 1. S0 [HEWHCC] THEPNLTEY ., MEDOY XA EATYL, [HEWHI] 125w ToT
2 A MiZ. Ann Charters, “On Spontaneous Prose,” (The Portable Jack Kerouac, New York: Penguin, 2007) 12, Fv—% —X
IZE B E LI SN T VD, B, COTX VT v 7 DAY ANVOEER T LH/zb O L LTIk, Matt Theado, “Kerouac's
Technique, " Understanding Jack Kerouac (Columbia: the University South Carolina Press, 2000, p. 27-37) 732817515,
Jack Kerouac, “Introduction,” Robert Frank, The Americans, Gottingen: Steidl, 2008 ( [7 AU H ¥ X w/)N—h - 75 7 BH
] ITRIEAR, £EAE, 1993, 55) . [F 3] ICEA—YEAFEKLEN TV 0nd, HERERIZERX-Y D d b, LT [FF
X o5 iR DT Az [ LRtl. BARERONR—TVHOAELETRET. 2b. FEFIE—HCRIZIG U T
Refrolzs
Y'— MifJE# ORegina WeinreichliZ X4 &, [HmY ] WEIZ 7 V7 v 7 23—#OT 7 A FERICBWTRB LAY A VT
bbo TOAZAWIEHT LI ET, VT v 7 OFET 7 A M &FGAEBZ ) &3 % Weinreichid,  [#.1] 25 Tad 5
¥ b, RS, [HBE] KBV TH LTy 2k, HEDASAVE, VX ROV TECZER@MLTEY TS,
Weinreichid. ¥ ¥ ZDOMBIZB VT, [FEHZ [HEF%building / fi##icollapsing | % [Pecstasy /2% L dsadness ] & #E0MD <
[ZNIT] LW BIEEAL, [Hx$ 2 b 0o0RBNESIL, [EfFbeatific] & [TH 0 &N7zdown and out] &)
SHHRIY 72 R A 5D [E— bbeat] OZEUEZ G Z 27 VT v 7 OYIREORRIIIEZ #3521 (Weinreich, Kerouac's
Spontaneous Poetics: a Study of the Fiction, New York, Thunder's Mouth Press, 1987, p. 55) & X%, DX 9 IZZDODEKD
BAES [N ] REE, 7 VT v 7128 > TR LANUHE T A1) KT HREEEICHE 5 & Tl TEERHME LT%
FHNb, %8B, Welnreichid, ZORDGHLT, I—0 v SPLOBRTHLTI T I LTV FHNFTAT YDA 2=T
A THELT VT v 705, [BEOBME] 234 L w2 ia 5 L Tw% (Weinreich, “Can On the Road Go on the Screen,”
Hilary Holladay and Robert Holton eds., What's Your Road, Man? : Critical Essays on Jack Kerouac's On the Road, Carbondale:
Southern Illinois University Press, 2009, p. 187-201) o
Dayld. ZOBENEOEESE [FAOT-0F The Lines of My Hand] TH# S 1L72BE “South Carolina, Oral Roberts on TV’ 7 &
Fy TV arEELSNTVAEIERS, ZOMNWEF—F IV - unN— LEEEL TS (Day, Robert Frank's ‘The Americans’ :
the Art of Documentary Photography, Chicago: intellect, 2011, p. 96) o
Vb y Z2HB1950ERD T A Y HIESIZKITLIZHEIZOWTIE, TA T4y K- 2 bN=2F 4 [ brvay 7D
(M- 74774=X (F) | &FETH Fi#itt 1997, p. 306:343) #&MDZ L,
2NV b, FiEE, p. 291, AR L,
O TFEL] OF =< 700, TVT v 7 OMOIEROTTEBF ENLZRET =~ TH D, BIZIE, [V - T2U7
YRV VB, 7TV DEE L. SVT v o3 F L= a YRS LM [TV - <A - FA =] 1ZBWTh Z OB
DR THDLEENDLT VT v 7 DFL—3 3 Y PAT, ME—RFEDPTFENTHWL0F [FE4] Thb,

SE XM
Barthes, Roland. La Chambre Claire: Note sur la Photographie, Paris: Gallimard, 1980 ( [Bi2 WEBER @ BEIZOWTORE] Lk

AT, 1997) .

—— Mythologies, Paris: Editions du Seuil, 1957 ( [HAAE&OMEE] TIRAZER, A5, 2005) .
NYY IV, U7 VY — R OZM] 2 RE—RE - I &0k, 1993 (1963) .
Burger-Utzer, Brigitta, and Stefan Grissemann eds.. Frank Films: the Film and Video Work of Robert Frank, Gottingen: Steidl, 2009.

Day, Jonathan. Robert Frank's ‘The Americans the Art of Documentary Photography, Chicago: Intellect, 2011.

Charters, Ann. Kerouac, a Biography, New York: St. Martin's Press, 1973.
—— ed.. The Portable Jack Kerouac, New York: Penguin, 2007.
Frank, Robert. The Americans, Introduction by Jack Kerouac. Gottingen: Steidl, 2008 (1958) ( [7 XA A w/N—h - 75~

T A AFHE L 1950 FH 95



7GR WA, €54, 1993) .

JuA N I=r Ay [HEXTya) —] GHEIEER [7 04 M ag] SdkEE, 2010, p. 273-293.

Gefter, Philip. Photography After Frank, New York: Aperture, 2009.

Greenough, Sarah ed.. Looking in Robert Frank s The Americans, Expanded Edition, Washington: the National Gallery of Art in
association with Steidl, 2009.

Greenough, Sarah, and Philip Brookman, eds.. Robert Frank: Moving Out, Washington, DC: National Gallery of Art; Zurich: Scalo, 1994.

Guimond, James. American Photography and the American Dream, Chapel Hill: the University of North Carolina Press, 1991.

Halberstam, David. The Fifties, New York: Villard Book, 1993 ( [% - 71 75714 =X (L - F) | &7 HTF Friftt, 1997) .

HE# (BT A GEEFHL © 787 7Y —ORE] FEL, 2009.

Holladay, Hilary and Robert Holton eds.. What's Your Road, Man? : Critical Essays on Jack Kerouac’s On the Road, Carbondale:
Southern Illinois University Press, 2009.

Johnson, William S. ed.. The Pictures Are A Necessity: Robert Frank in Rochester, NY, November 1988, Rochester Film and Photo
Consortium and International Museum of Photography, 1989.

Kerouac, Jack. On the Road, New York: Viking, 1957.

—— On the Road: The Original Scroll, New York: Viking, 2007.

Schudson, Michael. Advertising, the Uneasy Persuasion: Its Dubious Impact on American Society, New York: Basic Books, 1984.

Sontag, Susan. On Photography, New York: Penguin, 1977 ( [H2G] e AR, 1E304E 1979) .

Sterritt, David. Mad to Be Saved: the Beats, the 50s, and Film, Carbondale: Southern Illinois University Press, 1998.

Theado, Matt. Understanding Jack Kerouac, Columbia: the University of South Carolina Press, 2000.

Trachtenberg, Alan. Reading American Photographs: Images as History Mathew Brady to Walker Evans, New York: Hill and Wang,
1989 ( [7 AV nEEAGE BHRELTOA A=) EHEH - FFFEER [ 1996) .

Tytell, John. Naked Angels: the Lives and Literature of the Beat Generation, New York: McGraw-Hill, 1976.

Weinreach, Regina. Kerouac's Spontaneous Poetics: a Study of the Fiction, New York: Thunder's Mouth Press, 1987.

EVE HER raicL wor)

1987 4F- 10 1

[ R U3 IE ] BGOSR B P BRI R I TR T

[ ReF] MLdise. A 71 7

(B8 - ] GARLT, ¥4 ML - TR D 5 VIEITHRIS)

DITIR ] SRUR SR F BB I AR A
D&l KR E  HARB S &

96 RRORFEREBAE AT E  HWATE N84



American Photographs and the 1950s:
Reading The Americans from Kerouac’s “In-
troduction”

Yuta Kaminishi*

Abstract

This paper aims to reveal the relationship between American photographs of the 1950s and
their historical context by examining Robert Frank's The Americans (1958/1959) alongside its
introductory text by Jack Kerouac. The Americans is arguably the most important work by the
Swiss-American photographer. Its significance is considered to lie in the representation of the
“alternative” Americans omitted by mainstream media like Life magazine, as Frank intentionally
photographed alienated groups such as African-American, factory workers, and homosexuals.
The discourse on photography of this period has noted the contextual significance of such works,
as seen in, James Guimnd's American Photography and the American Dream, for instance. From
such interpretations emerges a historical dialectic emphasizing the historicization of American
photography, as noted by Alan Trachtenberg’s classical work reading American photographs.

However, there are opposing interpretations of The Americans. For example, according to
Susan Sontag’s critique in On Photography, contemporary photographers intended to “show
that America is the grave of the Occident,” photographing “melancholy objects” without
“Whitman's delirious power of synthesis.” “The Grave of the Occident” signifies that American
photographs had lost their connections to history around the 1950s. In this way, she argued that
contemporary photographers ruptured historical dialectic. This clearly relates to the problem of
how to read photographs, as the above-mentioned scholars Trachtenberg and Guimond tend to
emphasize that the historicization of photographs is needed for interpretations.

In “Introduction,” Kerouac writes about variety of experiences that emerge from reading 7e
Americans. First, he mentions a sense that the reader becomes “suspended” between happiness

and sadness. Second, he refers to the situation represented in The Americans as “intermediary

Graduate School of Interdisciplinary Information Studies the University of Tokyo.

Key Words : Robert Frank, The Americans, Jack Kerouac, American Photographs, The 1950s.
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mysteries.” This implies that there are not people in photographs such as “Mississippi River,
Baton Rouge, Louisiana,” “Restaurant - US. 1 leaving Columbia, South Carolina,” but instead the
situations located there. Therefore, he tries to find people as new readers who can describe “every
gray mysterious detail,” and thus he eventually finds “children” who diverge from the historical
dialectic as non-historical subjects. This paper concludes that among Frank’s intentions in 7e

Americans was the need to represent “children” who take flight from historical dialectic.
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