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Ya v PORAZ B AT 1 7SRRI
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MR S22 E~D, B 4 A\ fiHE g
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T, V=TV ABIOTY—iF, FEZER
DEMEER) IV ETHRIESN L,
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b 2RMIE. (44654011282 [FR
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molze Tz, [EROAIA] OffiE, 5
BEy 2 KK ZSRAEMICHi s TB ), 22
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narrator ] 23 ELAYH WT & 4 5§ % FATE &
y—vardtl, I CHLHERT LHED

#

BEVEH DS SIZBRIEAL L. BT S 2 P22 2
B L T2,
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£ 2 BEB O FIRE ASEAR B9 2 Hl i L 22 A
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07, Yatv b =2 7OBEHIE SR
L72& 9 7% TWRkRy ] R & 4RIRR SR ATH A7
DHEEMA A =T ORZEHKIE L L THENL
72H%,  Tnarrative) (AL E N7 WEHEAY A
A=V OBEEICOWTIE, SHEFN. L5
FH (B EIREL T H) R sk 6§,
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F 7o AEEiE. BLE OIS B 72 2 BRI
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DHEZWMZ OEFEMED, 20MACTEIC RS
7z [EROBIE] OAze s 3. B OB X
TA THRANDISH KT 5 2 L5, 4%
WZEDRETDH %o

1 Gunning, Tom (1991) D.W. Griffith and the Origines of American Narrative Film : The Early Years at Biograph, Urbana and

Chicago, University of Illinois Press.

2 oMmisMY R HERTH D WEE] X, v IV I— V- 7u v 7 (Vladimir Propp). 2 H—F - L% - A ba—2 (Claude Lévi-

Strauss)s A+ Y2V 7 ¥ - 7L< A (A Julien Greimas). @7 ~ - V)b I (Roland Barthes). 72— F - 7 L%~ (Claude
Brémond) & OEEEFROMETIZH 2t 2BV EELEM 242 L TE 2 A4 2BV TGO L ) ITHEDS S % o
C- Ay vidyaty hotkezZ )T, [P (récit) ] 2k L TR E¥2 0%, [Hi5 (description) | & XBIL T,
[RUR 2 b @ (narrative/narratif) | OFFCTHWV 20 A v 72X IUE, HmEFE L L CHHiSHEHV 2 TXTOWREICBWT,
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T 5 REME A IBXCTW 5, Todorov, Tvtezan. (1981) Introduction to Poetics, trans. Richard Howard, Minneapolis : University of
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SNEMREERL., [WiENE (histoire) | LIFFRT %, E=0M&E, WEE LET 255274 L FBONLIRNATRL T [
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EY Y =V aiiRY 5 2 LT, [filmic narrator] OFEPHEHEE S 52 LSk S b O LFEET L, [filmic narrator] 75, JLHEE
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Ibid.pp. 25.
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Images as functions of Narrative Discourse
- Analysis of “The Birth of a Nation”(1915)
by “Lignes de temps”

Anni Namba*

Abstract

This article attempts to consider the boundary between “early films” and “classical Hollywood
films”.“Early film” studies have attracted the interest of many scholars in a wide variety of
disciplines over the years. During the late 70's to 80’s, scholars tried to avoid the straight
development from “early films” to “classical films”, putting “early films” in social and cultural
context and in relationship with other media such as drama or theatrical shows. However, such
attempts are apt to restore, and fix the term of “classical”. Moreover, they tend to ignore the
diversity of the contexts in which “classical Hollywood films” were formulated and established

and their effects on the audiences.

From this viewpoint, this paper proposes a new way of thinking about photographic images
in the early “classical films”, focusing on the shot by shot expressions and narrative/narratif
organizations produced by films. “The Birth of a Nation” released in 1915 is considered to be
appropriate for this scheme. Because of its discriminatory depiction of Whites and Blacks, it
evoked enormous controversy and had become the first Hollywood blockbuster. To question the

“classicality” of the film, this study adopts a strategy summed up in the points:

(1) This study makes an attempt to define the relationship between “tense”, “mood” and “voice”,
and creates a new approach to focus on the scenes and sequences and their symptomatic
behaviours.

(2) This study analyses the photographic images in the film which are not linked to the

narrative expressions of the characters by using new technologies, such as editing

*Doctoral Course, Graduate School of Interdisciplinary Information Studies, the University of Tokyo

Key Words : Early/Classical film, Affect study, Narrative theory, Narrative Discourse, “Timeline”.
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software named “ Lignes de temps”.
This study integrates the result of (1) and (2) and investigates how differentiated images

are organized to produce the movie language and where the principles of the movie grammar

come from.
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